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Exhibition Statement

Thoughts on Thickness

Objects of Contemplative Existence

Contemporary crafts blur the boundaries between art and design, creating
a new cultural landscape that freely traverses genres. Moreover, numerous
wrinkles are carved between these boundaries to provoke questions about
the birth of new genres and the future. Korean crafts, circulating through
other genres, are in the process of reconstructing their identity through
philosophical and humanistic reflections on materials, evolving towards a
new culture. Through repeated layers of diverse meditations, Korean crafts
have evolved from a means of survival for utility to meaningful art, as objects
of contemplative existence. Part 1. “In Variation, In Thickness” delves into
the depth of contemplation by Korean artists, while Part 2. “SOBAK” en-
capsulates aesthetics of simplicity in traditional Korean culture, alluding to
the passage of time through tea. Part 3. “MADANG" is a place in which the

discourses of Korean art unravel and interact.

Jooyeon Choi

Artistic Director
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Part 1

In Variation,
In Thickness

Participating Artists

Attitude_

Attitude Towards Nature
Minwook Kim

Jeomsoo Na

Hyejung Shin

Curiosity_

Innovative Concepts of Materials

Yongkyoung Kim
Jivong Lee

Humanity_
Contemplation of Existence

Hyejin Shin
Sekyung Lee
Myoungwook Huh

Way of Seeing _
Reinterpretation of Traditional
Methods

Heesook Ko
Gangyong Park
Namgwon Lyu

The charm of Korean crafts perhaps lies in the ‘capricious thickness' of
materials, and the skilled craftsmanship that emerges from an exploration
of ‘'volume and texture’ in material properties. Our ancestors cherished
everyday materials, which were carefully selected and wielded in crafts,
infused with the sentiments of life. The power of materials creates various
volumes regardless of physical thickness. Through the endless practice of
refining materials, artists give birth to emotional clusters of various sizes,

or in other words, thickness.

In his essay “The Case for Material Intelligence,” Glenn Adamson argues
that ‘material intelligence’, the ability to understand, connect, and utilize
materials, must accompany emotional attachment to all works of art. Does
the recovery of lost emotions in a dematerialized digital age manifest in
the emotional, and physical frictions that arise from direct engagement?
For instance, even the act of observing a single craft object can evoke

curiosity and inquiry, enabling the continuation of dialogue.

The expression of ‘thickness’ encompasses the physical thickness inherent
in materials, as well as the visual and tactile thickness of technical skill.
However, more importantly, we must strive towards the ‘thickness of
contemplation’, as suggested by Glenn Adamson’s ‘material intelligence),
indicating the direction of consciousness that our present era should take.
Thickness encompasses the total mass, volume, and weight of materials,
and in crafts, thickness is akin to the exterior and temperament of the

artist's heart and physique imbued in natural materials.

Crafts have become representations that transcend mere objects,
symbolizing the flow of generations and its values. In an era overflowing
with images of beauty, the gaze towards materials remains superficial.
Therefore, establishing a system of contemplation to elevate the status of
Korean crafts in the world is an increasingly urgent matter. Today, Korean
craftspeople convey Korean sentiments and modern aesthetics to the
global art market by establishing a means of contemplation derived from

thick materials, transcending utility to reveal the essential nature of crafts.

This exhibition encapsulates the allure of materials and techniques in
contemporary Korean crafts, centered around four keywords: Attitude,
Curiosity, Humanity, and Way of Seeing. We hope to provide the
opportunity to explore how participating artists go beyond the mere
physical exploration of materials to work with social and philosophical

values, to gain understanding and empathy.

Jooyeon Choi
Artistic Director 9
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Materials come from nature, and an artist’s identity emanates from these

materials. Artists convey their stories by personifying and imbuing emo-

tions into materials that inspire them.
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Attitude _ Attitude Towards Nature
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Minwook Kim

A3, e, $lof Al L0] B 0F0] QAR nhFshs 27k HiE

U golels A2 5AS AU Qv A7he o’ 1y W E 2k

QAL W Aaawrt FA Qs AT o, At g3l 28t B,

A7) WS 7EsE U A Hedith A4 IPgelld Bslol A,
2ie

Q.F0] QA0 nEsH= A7ke] HiEe]

“Bursting, cracking, and bending — The artist’s attitude towards the na-
ture of wood as an embodiment of personality”

A piece of wood carries the gestures of freedom within. The artist removes
any preconceptions and observes the qualities of the transforming nature
of wood, through following the knots, grains, and colors inherent in the
wood itself. We must pay attention to the artist’s attitude of directly em-
bracing the nature of wood, constantly bursting, cracking, and bending

throughout the process of creation.

Zed=2]¥d Raw-Real Korean Sawtooth | Variable size
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“Examining the process whereby matter transforms into objects
interacting with the mind is the basis for sculptural reasoning”

The artist states that, “Observing and approaching materials is
approaching the time it has borne.” He further elaborates that, “Material
exists before perception, and the body(f#) is what is recognized. For
a material(¥)) progresses into form(¥jf), it must transcend its own
framework into a sublimated appearance,” and “In order to reveal
the spirit(fiif) within a material, one must beware of material being
bound by form, and of artificial acts excluding the state of chance.” For
the artist, there is an important attitude in approaching forms, “When
objects are bound by function, only utility is revealed, and when confined
by processed artificial acts, the appearance of materiality(#{:) disappears.
Therefore, if there is something one wishes to approach through their
actions, it becomes a sublimated ‘poetic essence, and hence named

”m

‘Anonymous Poetry(Moomyungsi).” To the artist, material serves as

manifestation, and form as a pathway towards expression.

(7)) Being nameless ~ Wood | 145 x 190 x H480mm 15
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Attitude _ Attitude Towards Nature
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‘o] QM £ B, BT F40) LA} LA sh A

b A1s) H 0 ZRE QAe] AR eE Rolua, £8E A o)A
UolLh MBTAG Uie BAT 4 S B9 fAHOR FANE 4%
sha 2@ QY Fo] AYT WARE 350 S WY ol AHY
vt FE 7ol el ZR1E Ale] A, 5 2w ) L8
HAIBHL A 0] 1S Bo) MR 110 AL RS 7o) AR

o)} Qofuta g,

“The message within the intersection of two disparate properties, plants
and metal”

The artist bestows novelty upon the everyday from the unfamiliarity of na-
ture, expressing observations and interpretations of the ever-changing diver-
sity within cyclical orders through the flexibility of metal. By overlapping the
cold and sharp properties of metal onto the fleeting moments of growth and
demise in nature, they lead an encounter of disparity. The works, manifested
through delicate and repetitive labor of hands, engrave the order of nature,
namely the cycle of destruction and creation, imprinted in memory and ex-

perience, imbuing ambiguous functions with new purpose.

o|2 & Early Spring Sterling Silver, Natural Object | 180 x 220 x H50mm 17
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Beyond conventional usage, exploring infinite imagination derived from
materials, promoting sensory expansion through experimentation and

reevaluation.
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Curiosity _ Innovative Concepts of Materials
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Yongkyoung Kim
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“Refuge: An allegorical world of time, mind, and emotions captured
within a transparent space”

The transparency of resin and resonance of space within the form is visu-
ally expressed through the work. The sudden hardening of resin creates
an instantaneous sense of space, where the artist’s time, mind, and emo-
tions are metaphorically inhabited. The voids trapped within a transparent
space carry their unique sensation depending on their form. It could
be a void stemming from loss of beliefs and confidence, a desire to escape

from the burdens of life, or even a sanctuary unique to the artist.

Qo] Mgl Clingtoa Circle  Resin, Steel | 400 x 600 x H500mm
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“Translucency in the glass serves as a metaphor for the coexistence of
knowing and not knowing.”

The Segmentation series is an extension of Jiyong Lee’s interest in micro-
cosms. He grew up seeing images in books of medicine and biology, and
he has been fascinated by microbiology and the complex natural struc-
ture on a microscopic scale. Lee works with clear glass that has variations
between transparency, translucency, and opacity, which serves as perfect
metaphors for what is known and unknown about life science. His seg-
mented geometrical or biomorphic forms represent cells, embryos, and

biological or molecular structures.

T2 Green Ovoid Diatom Glass | 280 x 200 x H200mm
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“What is more valuable, a kilogram of stone or a kilogram of gold?”
To artists, all materials are precious and valuable. Through the artist's
contemplation, marginalized and discarded materials transform into

new existences.
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Humanity _ Contemplation of Existence
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“Unwinding Time: Faded paper embracing the flow of countless mar-
gins in time”

Margins flow in books where text is oxidized by light. Sensing the gentle
passage of time in the rustling of paper, the artist, despite tension and im-
patience, seeks opportunities for survival through subtle reactions to the
thickness of objects. This is not about handling the materials, but rather,
it is about yielding and harmonizing. The artist divides and reassembles
the margins of the paper hundreds or thousands of times, finally exhaling
with a long breath. The resilient vitality of objects at its brink of destruc-
tion are discovered as time finds itself between the seams of reattached
paper. The artist expresses a desire to discover and empathize with the

unseen light.

%1% 355 Circular Sky Series  Old Book Paper | 118 x 75 x H95mm 27
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Humanity _ Contemplation of Existence
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“Rebirth of hair transplanted into the body of art”

The artist contemplates and meticulously adheres strands of hair onto
plain white ceramics, plates, or carpets. The meaning of hair changes
significantly from the initial form attached to the body, to when it is found
detached and elsewhere. Hair generated from the body of the other per-
son transcends disgust and adorns itself with new meaning, hiding within

a fragment of art.

A 9] )7t The Hair on a Plate
Artist's Hair, White Plate | 260 x 260 x H25mm
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“Layers of time accumulated to form weathered colors”

The habit of layering paint, collecting objects that withstand the test of
time, and meticulously documenting them reflects the artist's approach
and determination towards understanding the flow of ‘time’” penetrating
through the lives of every being. Within this process lies the artist’s ten-
sion, curiosity, aesthetic play, and contemplation of time. The deliberate
act of layering mediums leaves behind the thickness of thought, and its

ripples resonate with the natural order of birth, existence, and dissolution.

A Untitled Mixed media | Variable size 31
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As the uniqueness of matter continues to be warped through uncon-

ventional perspectives, art and culture evolve to establish new lifelines.
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Way of Seeing _ Reinterpretation of Traditional Methods
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“Capturing the moment of the porcelain slip breaking free from the plas-

ter mold”

The artist is fascinated by the gradual solidification of porcelain water
within the plaster mold. By reworking deformed objects and incorporating
the transient nature of porcelain imbued with water, the artist vigorously
detaches the spout, leaving its traces intact. Despite emerging from the
same plaster mold, the porcelain bears different marks, expressing both

the soft and hard, yet rough texture in a singular form.

34 H]Zd 9] s}o|E 3}7] Atypical White-vase White Clay | 9270 x H120, 9230 x H220 mm
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Gangyong Park, the holder of 13th Jeonbuk Intangible Cultural Heritage

in lacquerware, employs a method called ‘Joochil Balwoo*’, which involves

a series of processes including painting, drying, and polishing with raw
lacquer, repeated nine tir boasting exceptional usability and aesthetics.

Enduring through temperatures up to 200 degre elsius, refined raw

niques. With a history spanning over 2000 years, Korea’s traditional lac-
quer culture has persisted through harsh environments and history, firmly

establishing itself nre within modern Kc

*B

1g advanced wooc

g9 BALWOO Wood, uer | Variable

237 Fo| Ottchil paper Paper, Lacquer | 1300 x 1000mm
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A" Concept of Korea
& A @5 2ole) vt AAHOR olBTHE SHAE Yol I <o B ) SOBAK
BEE ety PO o)a u), uj 24 17 24 Utk A= Y a4 The beauty of Korean crafts lies beyond the superficial beauty of
S1x) oke 3 AIS MRS JF WAfsle] ofd TFER] g EUHE gaL objects. In understanding the attitude towards life embedded within
Zo] A7} Aoz ol9d Awst HaAA ko ol A Heje maS marh Participating Artists them as an aesthetic concept, one may truly feel the unique beauty
. of Korea. “SO(3)” refers to the white thread that has not been dyed,
B2r|1ne] 7|a gkt Foj|e] ujsh Ao A ‘AHbElTy O] oful= AR AYH ALY WElA] e H 4TS kA The Artistry of Simplicity_ o ., )
ade nstd ozl 2o o tfst AFS THS Tt} AHS Ao Fa1 Aesthetic of Korean Crafts while “BAK(#})” refers to an untrimmed log freshly cut from the
Tl e ™ = HeThree B ) forest, symbolizing the natural and unadorned original form without
Kilsungyo Y g g
A TAE W B . jo e . . - s
Has 89 AE W F=re] 4] ol At QIR TLE|A A=) 22 S ] N artificial manipulation. In daily life, “SOBAK(Z#})” implies modesty
[ =i _ - =1 - = €0msoo INa . X . . .
e BetE] HEE A Q] ACFAAQ A)S s A &718 Wasth N . without extravagance or excessiveness, but aesthetically, it contains
amgwon Lyu
a perspective of contemplation towards deep nature. Within Korea's
A = A AR Tools of Relationshi aesthetic consciousness, which embraces nature and establishes a
Foj = ools of Relationships_ . . X o
ks Time of Tea receptive relationship with it, lies the courage to explore the essence
LA Y LK of nature, humanity, and objects while boldly restraining non-essential
oungjun Kang
A7 (decorative) elements.
o} Amo] A Goyeonsanbang
SR Sinjeong Seo
273 OMA Space
FAQ Seoyoon Rim
(<) =
507 Janghyun Cho
ST
Seongil Hong
AHSel A7 7o uhg Wookyung Hong
o
44 Time of Contemplation_
Tranquil Minds
Changwon Lee
Yujung Huh
Hz=d Jooyeon Choi
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The Korean tea bowl, may appear rustic, yet it embodies honesty and
calm, capturing the essence of the earth. Formed by the convergence of
soil, glaze, and wood with the intense heat of fire, irregular cracks reveal
the beauty of natural proportions, modernist matiére, and organic tension,
showcasing the beauty of extremity. The emotional impact of irregular
beauty lies in its unbounded allure, with a humble heart that harmonizes
with nature. Such artistry in the simplicity of Korean craft represents the
pinnacle of beauty beyond mere technique, embodying the spiritual values

and essence of aesthetics that Korea aspires to.

“Subtle Traces of Nature”
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“As the power of clay meets fire and water, magnificence is born on its own.”

Gilsungyo's teacups are made of Taeto*, a type of clay originating from
Sajil* with high refractoriness, and contain very little clay content, result-
ing in a simple and natural form. The initial color of the clay and the color
after firing are similar to those of the loquat plant, and the high anion value
generated through the development of sponge-like pores acts as a filtering
membrane, purifying the components in the tea. This enhances its func-
tionality as a tea tool that increases the efficacy of tea, and of those, Jung-
hodawan, known as the essence of tea culture, features aesthetics such
as the appearance of ‘Maehwapi’ (a phenomenon where Taeto soil bursts
resulting in a delicate pattern resembling a cracking plot floor in drought).

*Taeto: Clay used in forming bodies of ceramic pots
*Sajil: Soil with a high sand content

AP SABAL Clay | Variable size
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“Layers are formed by repeated horizontal lacquer brushstrokes and
thickness of paper texture”

Namgwon Lyu, a holder of Jeonbuk Intangible Cultural Heritage for
‘Ottchil’ (Lacquer), utilizes a traditional technique called Jitae Chilgi to cre-
ate his ottchil paper, which serves as a painterly objet d’art with consistent
brushstrokes to create intentional marks. By repeating brushstrokes over
the rough texture of rice paper, the artist allows for a natural formation
of layers created by the lacquer and paper, unfolding his unique artistic
world. He pioneers a new realm called ‘High-end Wallpaper’ with the exis-

tential value of traditional materials and innovative craft techniques.

232 Zo] Ottchil paper Paper, Lacquer | 1300 x 1000mm
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WEe live in an era of material abundance and flooded with beauty, but our
hearts are deprived more than ever. We require a time for contemplation,
to consider the metrics of life to pursue amidst a civilization driven by
technology and speed. Tea utensils on the table establish familiarity and
emotional connection between objects and people, crafting intimacy that
fosters friendship and solidarity. Korean tea culture and its utensils, by
connecting the order of nature and art to everyday sensibilities, propose
the notion of the ‘time of tea” in pursuit of simplicity’s sensibility and

aesthetics.

“The Colors of Objects Crafted by Nature’s Hues and Time _
Hayang(White), Parang(Blue), Godong(Maroon)”
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“The imperfect beauty of Korean Buncheong finished with simplicity”

The longing for imperfect beauty resonates within the body of ceramics.
Asymmetry creates visual balance, and the incomplete imperfection gives
birth to an aesthetic partially complete. The artist’'s work is situated at the
edge of simplicity with slightly blurred lines and bold omissions. Through
the subjective notion of an objective view towards utility, the artist aims to
provide mental support in contemplating Korean Buncheong. It embodies

warmth, coziness, and simplicity.

2o 2R Y. From nature.. Buncheong Clay | Variable size
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“Capturing the essence of nature within a humble tea set”

Goyeonsanbang crafts essential utensils for a tea set embodied with
wishes such as luck, prosperity, and longevity, using Korean native tree
species. Korean sentiments are brought about by intricately carving geo-
metric patterns, animals, plants, and traditional motifs onto the grains of
wood through the technique of Sansuhwa. Humble yet modern, this is

what they strive for.

t}3 DAHA Wood | Variable Size 53
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“The modern sense of lacquer seeping into thinly sliced bamboo.”

Chaesang, designated as the 53rd National Intangible Cultural Heritage,
is a container that intertwines geometric patterns on thinly sliced bamboo
bark dyed in various colors. Originating from the Joseon Dynasty, Chae-
sang was used to store clothing, accessories, and sewing tools, cherished
not only by the aristocracy but also by the commoners as wedding gifts.
Adorned with intricate patterns on the smooth surface of bamboo, the
Chaesang, with its simple yet vibrant colors, endures the test of time to

take its place as an object by our side.

A4 CHAESANG  Bamboo | 380 x 180 x H180mm
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“Transcendental naturalism stemming from the uniqueness of primal
materials.”

Inspired by the distinctiveness of eco-friendly materials, OMA Space
transforms inspirations into art, utilizing Korea's traditional material,
hemp, to weave its unique beauty. The special texture of hemp yarn and
the irregular structure of wild silk blend harmoniously, breathing life
into natural sensibilities. OMA Space’s naturalistic fiber philosophy tran-
scends the boundaries between crafts and art, pursuing experimental

contemporaneity without constraints.

BkeF  Reflection Hemp Paper, Silk | Variable Size 57
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“The sensibility of Jungjoongdong, facing quiet and unadorned white
objects”

The flexibility of fibers and the strong bonds of sewing connect the past
and the present. The artist transforms objects into landscapes with sim-
ple forms, completing the diligent practical beauty of craftmanship with
silent and unadorned finishes. Embracing the silent moments akin to the
bright moon, white clouds, and the rustling sound of leaves brushing in
the wind is as refining the body and mind through the simplicity of craft-

manship, a world of diligent meditative pursuit.

BF2U ST HK) Tea Container Cotton, Linen | 170 x 120 x H75mm 59
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“Special yet unsophisticated, maintaining simplicity in its pure form”

The artist's work is rooted in tradition and self-respect. Infused with the
artist’s personal emotions, the blue ceramics based on tradition eschew
superficial changes and contemplate the spirit and form contained within
traditional artifacts. Amidst new experiments and applications of materials
and techniques, form sings freedom while the artist’s contemplations and

mundane daily life fill in the gaps of vulnerability.

60 EYEE Toledot Celadon Clay, White Glaze | Variable size
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“The energy of the soil stays with breathing in the resting place”

The energy led by earth meets the beauty of craftmanship, providing mod-
ern people, who live harshly, with the cycle of ‘breath’” and ‘rest. His ves-
sels, which obediently adhere to their given form, erase the appearance of
intentionally processed objects and radiate emotions with simple light and
intuition. Though the objects are deeply imbued with the artist's personal
sensibilities, through diligent use, the value of the objects are renewed day

by day.

8% Teapots like flowing snow

Silk White Porcelain, White Glaze | Variable size
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“Coexisting with simple aesthetics”

As a third-generation traditional potter, the artist delves into the zeitgeist
by technically reproducing Goryeo celadon and Joseon white porcelain,
while embodying Joseon moon jars and tea utensils from an all-encom-
passing artist’s perspective as cultural philosophical reflections.
The K-Pot series raises questions about how humans and objects can co-
exist, centering around the themes of agility, transparency, and openness.
The artist’s space at Jinjuyo reconstructs the ecosystem of tea culture with

simple aesthetics beyond the framework of traditional pottery.

#lo] 3 K-Pot White Clay, White Glaze | Variable size 65
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The time of contemplation is a realm of space imbued with the leisure of
the recluse and unhurried pace. Ancestral patience, awaiting the essence
of nature through the four seasons, teaches us to embrace change and
observe the flowing river of contemplation. Similarly, the act of drinking
tea should accompany the aesthetics of slowness. It is a time to face
nature, confront oneself, and create space within the mind - as objects of

contemplative existence.

‘A Morning Heart as pure as white, erasing away complications.”
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“Embracing the condensed time and energy within tea leaves in the body.”

People embrace the condensed time and energy into the body when drink-
ing tea. Tea leaves, fragile and easily scattered by even the slightest breeze,
serve as meditative materials that prompt contemplation of the underlying
strength and permanence of sturdy and imperishable things. An artist pon-
dering the question of what art condenses and what viewers unfold and
accept, constructs a landscape of tea leaves on a narrow shelf, resembling
the image of a Korean pine forest. Experience the spatiotemporal realm

where the sentiment of simplicity settles into the landscape and narrative.

AlZre] 182k Shadow of Time Tea Leaves | Variable size
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“The warm essence of metal artifacts that conform to the beauty of nature”

In 1997, the artist had an encounter with plant specimens from Nepal
in the vaults of the Natural History Museum in London, realizing the
continuous essence of past, present, and future that could exist eternally.
Expressing reverence for the encounter with nature, whether by chance
or necessity, metal serves as a medium to formalize the memories and
experiences of the heart, instantaneously perpetuating overlapping mo-

ments of time and recording life.

AZ3 52 Herbarium

Stainless Steel, Copper Wire Covered in Thread | Variable size
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Participating Artists
Archi@Mosphere

Supported by

Fragmenti

Program

Sansuhwa teahouse

A tea garden connecting the world.

In Korean tea culture, the tea gathering transcends extravagant tools
or excessive formalities, embracing the significance of a lyrical space
where relationships are formed through interactions with objects, people,
and nature. In the structure of Hanok, a traditional Korean house, the
courtyard serves as a vital space that connects the interior and exterior,
allowing for ventilation and remaining mostly empty, yet forming a
structure where people can gather and communicate. By capturing the
symbolic meaning of a Korean yard in a small Italian garden, we hope to

create a time of coexistence where different cultures unite in harmony.

Jooyeon Choi

Artistic Director

~
v
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“How disparate materials coexist”

‘Archi@Mosphere’ is a design studio that aims to realize new and positive
design values. By using the atmosphere of spaces as motifs, it emphasizes
the interaction between humans and spaces, unfolding a unique design
process that makes everyday life special. In this exhibition, the pavilion,
designed in a new way combining Italian terracotta tiles and metal, opens
up the sky of Milan and captures the stories of people from all over the

world with the scent of Korean tea.

% DDLE Aluminium Profile, Terracotta Tile | Variable size 77
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